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The Poetics of the Wind: The Vortex of the Twenty-first Century

Ryuji ISHIKAWA

Abstract

This paper aims to explore the trope of the vortex in the works of an American poet, Burt Porter.
This is a part of the study of the poetics of the wind. The poetics of the wind is to elucidate the essential
ideas underlying literary discourses of the wind. The study of the poetics has been developed along the
dichotomy of the two carnal tropes: "harp" and "vortex." This paper focuses on the latter trope. The trope
of the "harp" represents the synthetic order since the ancient Greek mythologies, while that of the vortex
stands for the generative order in which diverse essentials find their ways of uniting each other. From the
beginning of the twentieth century, the trope of the vortex became eminent as if the trope synchronized
itself with the pluralistic sense of the world. The transition from the synthetic order to the generative
order can be considered to correspond to a paradigm shift of the world order in which people have been
more actively participating in structuring the idea of the world. The wind represents the invisible but
essential order underlying the world. This paper examines the poems of Burt Porter to investigate how

the trope of the vortex works in the twenty-first century.
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BARFLOMRICE N T, INECTRARZOEEE 2D 2 Lidbhoiz, H<IER25
NHRFRGIZBE LT, B, L, B2 oRETE ARSI OMRE L TRINL, #5IZHE-
727 5 v ZORERF Tules Michelet & JEZ HOF-E L2 2 L1, EOELZIZE L, Lyall
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TR S TIW D2, BARBFEIZITICAIHRFROBLZICE L TIFERR2 b OIZHELE L
TWBRAERNR, £72, ZEFITE L TE. 2L OFFELFOFEELZRY I Ti3ns
HLODIFE A EPRICET 2RI &9, 20 O MER IOV TIE, Kl Lo#E &
I ETHLMIELTWD (241-53), ADFFOWIE TIIAKINI CFOME D HHE S %Y
TTW5,

Rawld, MoOFFEE LT, 21 iicB T 2EDIEREE 7 A Y 5 OFF A Burt Porter DFF%
U THRGEET 5, BOFFEE IR, JBIZ» b2 Sa Ao+ 2 Th o, RiFRIE
ZoHT MEE L TEHE| &) “ODORNHEHD ) LHREICEREY TEERTHD, B
23XV U MO ENLFHOERRMRIMOGMTH L, —FF TRIE) XRET 5S4k
TFENAEVOBMRZ R L BRI T AR 2 RS L T D, FRIT 20 il
DIE, R OZ e bIcHFET 5 L ol 8E) X IC=bEND, 2 ORRIIFTEFI D AR
BRI~ 9 BROLEF, H D&Y BHTrZEf O N7 5 R E 2 BRI IZ G 9 5 Bk~
BATEHB L TWH ERETE D, ZOHLERVEHO L O LD TR ISR 2k AE
FNZRRTHORMTHD, ZOREEXTL LND, JAOFFEIXARIRFI & A ki
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TW3 (Journal 277)

L 7> L Michael O'Neill 73 The All-Sustaining Air [ZB W THEHRL TWH LI, A XU & -
v UERICBITS T AFY 7 OREE | OEREL, ﬁx_ééﬁﬂ@qj“\ﬁﬂi%%ﬁﬁibt (a1}
P EBE DAL RO PSR SN E F 19 il DR o T oD
Th5H(18), TDEZ LT ROHIZRTRIT A MR U BE & B ORI 2 A F I A L% TIE
fEl TERZEL T - 7202 William Butler Yeats Th 5, TORRNEEDFE L LT, Hf
TIE#& A o 7273 1913 4E|T Ezra Pound % il & U CBlL - 72 357f7#EH) Vorticism & X Jk) 2
B0, OB Blast DANTT LBV EMA Y 7 7 —IFETH Y | F—RHFHR KB AT
TARTRRZERE VLD B DL T DM A KRG T 57 R SRS € DA PR A TE L T
% (Timothy Materer 13-21), /> LI T 1917 4512 W.B. Yeats 7% F & Ok 3= 25 MAH 21K
FAb L7z A Vision DRAZ L 72 5 AEVETLICEFT DI L LRDN, EOIHART VR IVH RN
FICHRADE LN OOIBET, TOVURALDAT 77 —L LTRARHTHNDEZ LN
%\ (A Vision 67-83), 77 /v b SULAE BLSC355E Evergreen |2\ D F5 % %74 7= William Sharp 1%,
W.B. Yeats & 7 /L GHEICE T HJEICE D R A EHEMICOVWTERE IR L TEBY, £
DRI S D EMORENHME/ N2 bE LoD, TOZEIREESZS 2 512 (William F
Halloran 162-94) .

RARIIRE K FoTI980 4ERLIKET AU D7 U FM, & RFREL OERFEEVE D
TV Db, FZIC Vortex (5B E) EMENDEIRAT 4T - T AU B OBMMNH 50
5T, F ZITIIBARDENTAER LT 5 (Dennis Andres 28), #7 /L h SUEEBSC KA T o
7 T AU ki xbd A BRI, — 72 PERR EZ O WL S OB & S FhE A A L
T2 HIE, s & RCMIEI 6NN Z L - Zotbic#EE T 2 ERE & Wr D, FRFZ, Efmo
HYHFICERLRHENT L & BIERIESIZREEZEL NI/ B aAEANE DNA L0 )
I/ BARERET, HHPLEMEBOPICRAHT Z LN TE, AmFENE b OERE R
HT Lo ptatd /& LTHRBHEIEL TWD 2 ERFMZ D, 2z 44 7OEREE] 76
MEHE ] ~OZEL, RN - —n Rt BN G AmZED b ODOSZERME, EEIMEICH %M
Fooxo@aE RNE 5 LT 2EB~DEMRA R L TVWDLDEERETE D, TH LT
RO 72 i B~ DR & 20 HEACHIBHIZ R D 572 B, ZEME. ZUEERD B IFOU D RO
T Lo TG 21 HHEICIH VTS [HRHE | OEFHIME L TORITIUEAR S 20, £ 2T,
A CTIET AV 7 DOF;A Burt Porter D% & 0D &IF, B ERE, BMIEROERER, £
FMED =S DBLENBHHTEIT D,

I
Burt Porter |3 1937 2 F 4L, V7 —F 2 MIHEEDOFHATH D, AT v FERF, 74 R
ZHEL L THIEHRL TRY | AR THY LT 5558 A Spiral Wind 13 2005 FIZHR STV
BRI HA T ¥ — TAT 4 7 OREICRT 5205, FFHRO BRI HFE SNTER
Howard Frank Mosher ®&FF(Z L 4uiE, Robert Frost & W.B. Yeats DGO HIZH Y, ZDiEY
HARZHE T Z L ICBN T TV DR WEBOEELZ RV IAAL TS, FimOBEA DG
HoMnHmY, BROFIWEFEDO B Z A M- TWEDITTHLN, ETIFEAFIR - mv
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TFE ORI EIT D 72T, "The Green Man" & W ) EMLEZ Y EF, THER &R 5E] OIS
MO 5,

"The Green Man" &5 1B, Bkx 2Bl & BT 5, BIOMNICHRORICE T O R
WIS NT D D4 1%, Wallace Stevens @ "The Snow Man" 2L S5, L LARNG,
B4 7e fc % D 317, "For the listener, who listens in the snow, /And nothing himself, beholds/
Nothing that is not there and nothing that is" (Z3A® H V72, JEROE I[N E - o RFIZ A
C 2 ERE & AL & OWFRIZR BRI D X 5 2238 D W2 BEIREIT 22V (lines 13-15), £ D
"The Green Man" |ZHEEN&IZH H TH Y, B & RO L2 A TEM L7ZD7>, "The Snow
Man" Z/&HHICE T ITE I E, Hedhoar T2 MR EE LN ->TL< %, "The Green
Man" [ZIRDO L D IZHAED -

Stepping slowly from the trees,

The Green Man dances with the wind,

In a circle like the sky

For where he ends all things begin. (lines 1-4)
%6 T "The Snow Man" & xftb S 57 61, MFICREG T 2EOEH bBNa Ly F T AL %
# & W7, "The Snow Man" OEUIFFDO FIRICKE TSI OER AW SE 2 (lines 8-9), D
— 5T Z OFOEIZL the Green Man & OFfn%a R4 T\ 5,

Z 9 L7 &Zi3 "The Snow Man" D& LW BRIEN GRS DI R0 O0E LivZany,
N, ALV D FH, FLW O ERNHRBEREE ERIICHESE D, LrLRBb,
"The Green Man" |2 H & XL 5 -

Through the Summer sun and rain
In a circle like the sky,
The Green Man dances on the hill;

When Winter comes then he must die.

When the Winter's wind shall blow
The last leaves from the bare, dark trees,
The Green Man's hair will fill with snow

And his bright green blood will freeze.

Ice and snow shall freeze his heart,

Cold and stiff his limbs and eyes,

When springtime melts the ice and snow,

The Green Man once again shall rise. (9-20)
H#kb . A0Reind &, KkE T the Green Man O S 2150 &85, 45 & "The Snow
Man" O%E & ARk, B b2 &E 2 52 5,

ZIZBTDH T H LIERIEMNRERER S D RN 5 b AR E 5 721% O the Green Man O AT,

A OREDHAERI R EORIETIT A<, —FHFIEORBIBE RN LE2R LTV D, b
H % A "The Green Man" |% "The Snow Man" @ L 9 2R G L IEFEORBBRZETD > Tnb b
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FTIEARWD, BREOEELYRLE T LT, K0 BRICEIT HHENOFEEENER S
%, F7eH, "The Green man" [$FR5G & 5t & OBIMRMEE % TITE A BIRFUCIZIIFE L
TEY, WENRAMKE LTHADERIDO T TCEORBEA(EH SO E LTH, 21
T2 D Z & TERVWE WS ZEHBA TN D, £ ZITIEFEOERMER S ) | Z Ot
WIGAED DITFEEKAD THE] Th b,

T, BIZECIHLEE —EREYIESND, 2EVEIT THER) BNERSNDD
TR, 2o THE) OWFRITHEE S5 O 522 Percy Bysshe Shelley @ "Ode to the
West Wind" CTH 5 9, & DHL Iieté OIEFEEER], "O Wind,/If Winter comes, can Spring be
far behind?" |ZZFE OB 255> T\ 5 (lines 69-70), K& DHEZH S T4 O R OESE S RN
SCRERIICE e 2 38 S 8TV A RIL Y "The Green Man" [ZZ IJ#kA N TV 5, TDOEKRT
"The Green Man" O F#EIL, # A FLOELPEIZ & 2372 53 "The Snow Man" £ ¥ "Ode to
the West Wind" |2V W2 D THA 9,

M "The Green Man" @ 8] NHMARIEEROMEVIEL E VR D THAINE NS T
EThs, Eikdi@ v "The Green Man" |37 % i U C O B O H1IZHfE Y 7e TR 2 1 &
HhNH, %@@ﬁ%ﬁﬁwm\ . —J77 "Ode to the West Wind" |Zik72 5 WZEDH A 27 LD
BkA TS LTIV TD, %@Iﬁi J "Autumn's being" &\ 9 BRI ICIRE SNI-FIETH
% (line 1), Z Ok & REMOR N HIL, — R LT "The Green Man" @ J5 3 g B (2 %)
TOEMARNL DI EbhD, LA, LEREI/‘N: "Ode to the West Wind" & J5 75 B, {558
W33 2 Bk 2358 < . "The Green Man" O S X HMMIZLfEEROMVIRL LW IV b, Hilcied
A7 NVORAIPIZEENEINLTWND EWVWZ D, 28X, "Ode to the West Wind" (2517
% "Autumn's being" D &E X, ORI AMMN TR L Tt 5ins Z 2 st L TR,
Z OWHED IR TR % %@@?H@E?’ﬁéﬁé ETUHERMENRR SN D NETH D,

—7J7® "The Green Man" T, —ifl & N —F—MFE L Th v | B LsekE7 THER)
WEZ S DIELTND EVo TR, LM LARNRS ZORNT LOEFMEIC 2%, i/ d
W N A TWA D TH D, "Ode to the West Wind" & [Al£E, "The Green Man" T4 HIRD K
MEERNEOFENEZFDHDIFLTH D, LnL, FFEEEZTHD LAV D b4 o
TNWAZEIZ ERDEY THY . "When Winter comes then he must die" £ 5 L 512, HL ET
"die" IIRETH Y, FREELTHESNTTIW RN, ZChrrbb T, #Y Léé’béﬂ%

L I K& "For where he ends all things begin" &\ ) & 7: 7 L —XTHL LN D, OF

I TCMPDOKBERRRINTEY, IO HERbORRBEINTNDIDOTHD, £
LT%/\W@E%@%% INVIPHEZIE, INLOEBFRICHIZD, HlAIE "Ode to the West
Wind" CF 2 IE, MEER O A RIS/ LV ) FBEICHHE 2 o> T 2 EKRIT R Lz
IZHDDIEA D,

A< MEETAUIL, the Green Man 3 & HHTWA DX, ZORIEIZH 2 Al & AN & H
ERVOMOF A THD, ZLTCEDH AR T LIck REIRBBXETORLE V-
TV LEZTRY, DEVZDX AN ATPOES IR REREF > Tnd L
HDZLETHD, PEVIIHEILOHBEEOEZS RO TH D, Z DX 5IZ "The Green Man" |
R 22 BAR O I, PR LV HIRY 252 TS0 22, ZOWREREH S D
Z LTl b, ZOEKT "The Green Man" OJE LD THBR) 13V RS DR 2 & AT



R DFEF 21 A DI E

BO, BMARBOIRLEWD I0IE, X SDEHEMREALZT NNV OE Ly, iUt
FEHEW R < WEBEEEN T ¥ . "The Green Man" (31 B JA\D & > A 13F OGS o B % 5. 2.
LNTNDHDTHD,

m
JE 3 & HY 9 RRE LT W.B. Yeats O BAHO LAY ARV TH D, 72, Yeats [T4 A &
2b ) —OOHEBREFOE TIREARIL TWVWDH, ZOE, ¥ A, BIEORWVECDE
2% "The Green Man" O HIZSZ T/ IV TN D Z EIEATROMRFED L 1) TH HH3, KIZ W.B.
Yeats O 1l O H Tl b BIREICIZFEOBEE 3 FKBLE TV % "The Second Coming" % N i§ %
& LC., Burt Porter ®FEBRAEA O FROPEEIZIAY 72V, £D7=9HI2, £99L W.B. Yeats D
"The Second Coming" [Z DWW CHLIZERN L TR E -V, ZOFFE, Yeats D 7 OEIKIZ 5t
THRANT 4 V2 T IR SN b DT, EOERNRERITBEOF & Do, B
R, BEE, ERERERE VST TN OM X 5BIREGRTH D ¢
Turning and turning in the widening gyre
The falcon cannot hear the falconer;
Things fall apart; the centre cannot hold;
Mere anarchy is loosed upon the world,
The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned;
The best lack all conviction, while the worst
Are full of passionate intensity. (lines 1-8)
RN SN L EOJERNTIRIE A # & . 2N ERT~ LRI L T H R RIS T
W5, HIZFEWEDE H Z & 229, "anarchy" . "blood-dimmed tide", "drowned" & V-
SRR AR A RB L TV D, HBED 21TICB W T EER D b OMEER L, TEHERLD
DB L, WE O BRD T SRRl T D,
2D ZIHRSLO SRR OYESR Z £ 8 Yeats DDA TH Y | TWIREEO I, KT D
BROBIRBEROHER &\ O BIEZRENR 2 FEA ATV D, £ LT, B RIEFRER 20 2 72
Y, FRIZEET SR ZDAD LR D TH D, FOBRFHILLTOL D IZEMT S -
Surely some revelation is at hand,;
Surely the Second Coming is at hand.
The Second Coming! Hardly are those words out
When a vast image out of Spiritus Mundi
Troubles my sight: somewhere in sands of the desert
A shape with lion body and the head of a man,
A gaze blank and pitiless as the sun,
Is moving its slow thighs, while all about it

Reel shadows of the indignant desert birds.
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The darkness drops again; but now I know

That twenty centuries of stony sleep

Were vexed to nightmare by a rocking cradle,

And what rough beast, its hour come round at last,

Slouches towards Bethlehem to be born? (lines 9-22)
"The Second Coming" L\ 5 & A FUid, ZHEKITHRK S 2 b OO RO & £ T
Wh, TEAFYRARNENIBARDLOOFEFEZRT S, WONICTUTRY b, K#a5 T
HROHBAR TR I TND,

Burt Porter @ "Hawk Dance" (ZH] & 2>(Z Yeats @ "The Second Coming" % FZ (2 LTV 5,
L, ZOFOGAEITETIIRETIEH 20, BIEOIERIA A — I3 H%RE N LZ Tk
HLDOTHD :

Warmed by the early April sun,

I sat against a smooth gray stone

On grass that still lay pressed down flat.

Although the heavy snow was gone.

The sun shone bright; I tipped my hat

And gazed at a narrowed band of sky,

Then on the lilting April wind

A broad-winged hawk came soaring by.

I watched him as he dipped and rose,

Marking the cresting waves of air,

Then from behind my hat's dark brim

Five more hawks came wheeling there.

Behind my head, the earth was turning;

The hawks above went ' round and ' round

In stately grace, a formal dance

To wind-blown music with no sound. (lines 1-16)
ZOFHIEOTIE, P, BiE, 2 ARFEOM T 6N TS, T LT, £DEDZ 2
EROODDERNGNO S EIZBLG L TNA I E B THY . 2O BROEHA L TZFH
&, ZEMIMEZR S BARIER 52 BTV B,

"Hawk Dance" 7% Yeats ® "The Second Coming" & 4=< OX3LA 9 DS, [ o ERE] A3 4

AR D HTAPETIZ R < MEDH AL EZ LTS ZETHD ¢
Sometimes they would pair off and two
Would soar together, wing to wing,
Then all would join and move as one
Like carol dancers in a ring.
And so they drifted on the wind
And spiraled off across the sky
Until they vanished in the air
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Like motes that drift across the eye.

The ponderous stone behind my head,

Were waiting there when I came back

From wandering with six broad-winged hawks. (lines 17-27)
BAWLIZEL, KI5, PEeRLEaWRRLREREO X P —0 X 5 ICFRf L%
W& A BRI O~ E ROV - TIT L,

Frank Kermode 7 Romantic Image D THE L CWAH L H I, X P —I13f A2 5%
% ET Yeats \IZ & » TRAIRIRERETH -T2 (49-91), TN ZTHYE L TWDH D E Porter
D Yeats |ZXIT DFNWVEREZ R L TWD, AL L & T 2 KK D "The Second Coming" |2
IEHTZ RV ZOF—MEDEFEZ NS ST  WNTH—MEZ 58I L W20 K< b b,
JERTROE > TITSBEIC D, BV HD IS oTooTid/e <, B E LCof—Meifizz o
FEITAHIROESTIT 72D THY |, £ ZITIHEDA A =137 BN L LTORMIC
H AR FHKIL—EUE T b7z,

Pk T —T7 2RO 2 B DHIREHEHT 5 20 ZDO5 & 7o i,
ZOENETRT HEBELRBERENBALZ T D, L, ZONHRERODDHIFRDOTE, RIET
5, "Hawk Dance" [ZBWCid, TDONREREZ RSO D EERNEYE L, ZOXFE WG T
L1203 ThR WOENTEDOEERNEDOBE NSO EEZZITTWD, DED | TOEERITRE
LT M T 2 O Clx 7 < WD %I5: & OBIMRR R & 5 WITIEIRN R AL & D REE
REWERS>TNDDOTHD, bHAURNNORLETIERL, B2 4 ADKEO T, J#
LY E ED H E TIIBD TERBNBRIETH D, TD%, [EXRLODHZLETRLI N
DD DHDTH S,

%512 "Behind my head, the earth was turning" 72 13, HAUZHRROEEL LWV 2 503,
FEROBEFRDEOTN L HE) L TSR R THRI S, Z4uE, "The Second Coming" (235
W, BHEZR BRI A BT & 95 the falcon O the falconer D KR~ A L TN D & 1 d4s
<KXHHREYTH D, "Hawk Dance" D2 ERIZZOEBHRLEOBENIF W IRbE TN DOTH
%o FOEMOG—IRBITFTETH Y BO TOENRWAIZ L > TEHRDBSIEREIND E T,
T OIRRBIZZASTDIRWE ETH D, L "wandering with six broad-winged hawks" &9 7
L—Z0RTIEY . EROERITEAICELREEL, HIE S TWEDTH S,

ZOEERDOEFROX G ~DFALIL, Yeats DIEFEY- %35 2 o 5B IEF TR X 70 R AR
R LT L5, Paul de Man 78 The Rhetoric of Romanticism THiHH L7= X 912, Yeats D&
fE52 (rhetoric) OFFHIL symbol & emblem O :A412H %5 (164-65), Symbol & (%, de
Man JUFFO FIIEIZ Ko T, AAFUCEBRORIG W FF>, MEOMRE L TORGETHY, —
75T emblem & ISCFRIER O TRABEDOREDE®R AT TICEX ONTERETH Y . ER
[CHITE SN D MBI, £ LT Yeats (IWH 2 AIC@E S, EEICBBICIHRS &5
REIRY DO ERBONE S EELEZ RS ETHDTH D,

ZOBLEN S B7=Kf, "The Second Coming" [ &5 57y & 5 Z1% emblem DO FEFE 358 < Bifif
IZHITH Y, Yeats DA RZ L <AL R TIUREAX ORBENPSDOA L3252 L ONRIZES
FATe Z LIFEE LV, SV T, BIRIDTREIRATEL T, A7 47 20 X5 218
HLE N TELT, BELERIL TWRNDTH L, THAEDA A =TT Yeats DEBDOHLT
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DWEZRER T D72 DICHBI N OTHY . TOEMERIZHAZROTH D,

ZOZ L xEE AT BT, "Hawk Dance" (Z5F & R IR THERHENH 50072 -> TS
5, ZOFHIBT D, RoOsEET, WhIZEOEFREEEDNLTEY ., ZH M0 5O
MR ROEZHRITI LT S 2 L7, BOHRICERT> TV D, £hid, MH
Abrams 73 The Mirror and the Lamp: Romantic Theory and the Critical Tradition T¥afi L7-1EZxE D
HiOENG T T ~ORRICYITTL L9, HREOLDOEG LA ETH0hD LI
H Lz 5, LaL, "Hawk Dance" (X & HIC—BEEBIA L TWD, e R LI 6T RS EK
RIS LNTVDLENRLTHD, ZZICALIbDERLNDL LD EOFEERERNEEE L, Xt
GUZRAHET 2 AT B SL BB TV 5, ?B*oé/u e AH O LT HEMMB. ZH LMl
OHER O LD OBEIR S ool 2 EbB 2, 29 LR EROREL b 5
BICHRBEN 2L O EIXEWEEW G L, L2 L Jonathan Crary 73 Techniques of the
Observer CHH T L7z X 912, 1820 4R 6 30 AFRICHNT CHIEEE O FlidE M Thi, #l
BT DHEROARLZEINHHDO GO L7 5721%12, Yeats IZTEERDOBIEO TIA A=V EHE
TOEEEToTVDDIT T, £OHEMRN R EEOEELRT, FEOET—7 2R
LR DBEFEOEREM 2 L1E. BRBENLR O TIEIARWVITE L, L TRARE~D
BT TR, LA, ZOBREFEOFENRERITNEOZEITHE D HOEEREIZS L L
TWDDTIERWES I Dy bBAA—DDFHRDH THIETE 2D TIXRNO T, Kiad
HROTH D 21 HHALDIRELZ &9 L B2 2 EVIMBIZHS LADET, AMmZDb DI
TR AE L0 K< Z LD & W) B~ FREMEE L TIRZ TR E 20,

v
AimDfEH < < W & LT, M W.B. Yeats DIES & RS LADEA23 5, Burt Porter (DI

fElc T3] ZMEEL 72\, Yeats DRDOBLORMIT, FOEHRICH DA Lz HIRhE
DY RADPRTIEY | JANSHESHISNDEROLZREICH D, Thid, —EryTROM7ZR
BIRARR L %45, #z21%. "Nineteen Hundred and Nineteen" (233 T, D FLIIRD L
INTHREND -

Violence upon the roads: violence of horses;

Some few have handsome riders, are garlanded

On delicate sensitive ear or tossing mane,

But wearied running round and round in their courses

All break and vanish, and evil gathers head:

Herodias' daughters have returned again,

A sudden blast of dusty wind and after

Thunder of feet, tumult of images,

Their purpose in the labyrinth of the wind;

And should some crazy hand dare touch a daughter

All turn with amorous cries, or angry cries,

According to the wind, for all are blind.

But now wind drops, dust settles; thereupon
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There lurches past, his great eyes without thought
Under the shadow of stupid straw-pale locks,
That insolent fiend Robert Artisson
To whom the love-lorn Lady Kyteler brought
Bronzed peacock feathers, red combs of her cocks. (lines 113-30)
"The Second Coming" &[] CARFERIERZ 5 L L TR Wb IEA Ly, W EMEERICT 5 722l
FREL LR T2 E S E I E A2 TV b,
I THRTARXE, BOPIZSLHEN S "Herodias' daughters" THh 5, ZDO~2F 4 7T
7= & id 19 AR OB ER O CHM L CW B Lo kDA A=Y D—2Th %,
ZO5iAx LWRTEHIZlk o 72 FAAIL L 9 b D72 6 "All turn with amorous cries, or angry
cries,/According to the wind, for all are blind" & 722 LML TW5D, DFED | SN _2oH
LT, EBHIZRE0bLRV, 728786 FiX "According to the wind" & & 53D |
BRI EIZ LD DT T, TAUIFRHZ E > TEDL D LWV D LV | Yeats DA L7z ZHIRSED
SURADNTRTHY . COOMKT AN EFELTNDDTH D, TOILT D OOHEHT
BIFDHBHEGD AT AR5 TTTT—v a UAMED HEh, BRIV S84 £ H T
LD,
Z D% L WEN AT LML, Jean-Luc Nancy @ Noli me Tangere D& & %IHMb S &
THhDE, FOREMENRD) S, Jean-Luc Nancy |33 U 2 METEOHF4 72 E/E, Tk, FLICfib
LD 72703 L) "Noli me Tangere" DWW, FRTIT K D #0702 2 BE DRGNS
The parable does not go from the image to sense: it goes from the image to a
sight or to a seeing, which is either already given or not. "But blessed are your
eyes, for they see," Jesus says to his disciples, and there is this order, oft-repeated
formulation: "Who hath ears to hear, let him hear." The parable only speaks to
those who have already understood it; it only shows to those who have already
seen. From the others, it hides what is to be seen, hiding even the fact that there is
something to be seen. The most unfortunate, narrowly religious interpretation of
this thinking would be that the truth is reserved for the chosen ones, who, moreover
(according to the text), will always be in the minority. (6)

ZOBRFRIC LD EWROEAFIT, BIIN LA L 2MMEORETHY . ZDOIFEZ D b D DOR5H

WORET S & D,

ARA MEEERORE ThH 5 Jean-Lue Nancy 15 Z ORI L 2 BEBROES & ILIcktg Lo
BEBEDHERF & BREAAIAL TN D, HDHWVIZDH L Voo FRNVE LLRV, 5L D
BEDBIRDAERICAR IR TH D LW LNETHD, ZOHE HRTERENLIEDOTHY
HETERZO O LR MIFZFY X b REFEEOMHD L0 ZLithkd, €L
TEWREE®REIND bOFRLT—bEn s Z &322, M TINTRVwoThs, Bk
CERDMUBEV T HEOTHY . R LTSN TND L) 28R D, 29T252
LIZE - T, BRIFZOMED FAIC—FITF T b, —ImiZR RO AR OREEEH vl HE
3%,

LinL, &I M%) Z &iciud, B0 FRO—er R EWRER OMIEEITA O T



&b &5, ZDEWT, Yeats ® "Nineteen Hundred and Nineteen" |
1TAIR, BE

R DFEF 21 A DI E

CBITFDHEIC Ml s )

BT D~ OBWERZRESE, THR1L ] OZRIREHRO
FEMZE Z L%, FRCAUIEARICITRRE 2 B S 5720, Ml d ) Z & A
kb, RIS, EDORBZEL MRS THIUTRB I bEDLHJIEITEN b D LD,

—J57C Burt Porter ™ "A Spiral Wind" | "Nineteen Hundred and Nineteen" & 3% BAYIZIK L
{IEHLEZNBATLRTHS :

It was a yellow autumn.
The slow oncoming cold
Had turned but few leaves scarlet;

The rest were mostly gold,

And on a bright October day
The sunlight gleaming through
The hardwoods made a golden glow

As when the world was new.

Beneath a tree a spiral wind

Arose to plunk it bare,

And glittering golden leaves spun up
In the bright October air.

They flashed and sparkled in the sun,
Then rose beyond our sight,

Fading like the last small stars

That leave with the morning light. (lines 1-16)

"Hawk Dance" D58 & 872 ) REROERITZOLRELH S 00 M, AxDEEREE LIF T
"a spiral wind" Z R2oH 25 BIXF LN E LWEBSM LI TWD, ERIFHEL 2GS
WBETH Y, BUIZF OB FICH ZBORN HZDOLERIED & LiisaH i L T b,

22 e, BUCHEIEN D EEE T S ORI KM S U, —okH o~ 2B L, IR~ &

AHETL

Should they ever return to Earth
To blacken into mold,
In time they will arise again

And turn again to gold,

Or should they keep on spring up
Past Venus or past Mars,

The golden leaves will find a place

Among the spiraling stars. (lines 17-24)
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H BB T DB AR EMOER ARV IRL, RETOZRDOY RV ETOTHD,

ZZTCTHEIE T O ORFEIE "Nineteen Hundred and Nineteen" @O Z 11D X 5 (ZXf 395
HOTIEARY, TeLAFIMMEZR—T, 2201320 RTETHD, Fko@v | J&dH 50
B TR S LW 1TA bRV, L LENTH 2, —HINRBEWIER & k7 5 25t
MNEZIZRTHIL S, De Man O3 HTIZ K % Yeats @ symbol & emblem 055 Z 72 fill 512 8 6D
THZMTTHD L B HNITRE L {35 LGOS E O—H & 72 2 %3 emblem Th 2,
— T B~ AR AT AROIERIC L VBT BB~ & HRAE SN 5T, symbol
Lo TRV, DE VI Yeats [ZBWNTINF < ZDOHEREHVEWVICESNTEZ DR
ROBRIER OB Z MBI L TR LIZOTH D, 20, BRERICET 2 2 21728
BT, TR EREROREMNZ BB LR A MEEERERTOLOTH LU L, FOEK
Bz b2 THAIICEE LR S, TOXREM LS LIZZHEEEZREDOIT 52 & TER
EEZDHLDOTHDLENVZ D,

bHhAA, HEFER, RA MEEERE Yeats TIN5 2, ZOH T, BEEROX G E B
. EMEEZIEHE S & LIERHETEFN Tholct \Wx b, 9 LIERHES X AR
MEBEEZOWALOT T, BREVEL VD Fredric Jameson 9 & Z A0 [EFEOER] i
IR B, EOFERON &I IRE S, REOLERNEZ BRI X o &\ 9 Eilko
HERIIERH DI LD LEZBND, ZOEWT Burt Porter 7> H4EM A7 21 AR OIRHE TR
25 FREME R D TV D,

wy

Wallace Stevens, Percy Bysshe Shelley, William Butler Yeats & - 7225 A & OB 72 BAfR
PEZB B2 L7203 5, Burt Porter DFF4 . B L URHE, ERIER O LR, L®/MED =D
OB BN EAT- TEN, RO Z LN LEIE 506 b OBEEIC TV, &
BEBICREVTDHZEIEIEETER, LA LR BEORRITH T HEORREICIRE S
VX, AMEE LTIEEX =X A, AR - X=X L, #EFEE LCIIMEEER, AR MG E
7oL IFEFITIRE IR AR T, Burt Porter DERIEDN B 72 2 WlREME ZHHM RAE T iz Z &
VL&V 2,

B & MRBE | I DWW T D4 H TiE, "The Green man" 7% Wallace Stevens ¢ "The Snow
Man" OEEOXRICH 5 G725 b DL LTOAREROMEGMEEZHME 2R 0 b 2 2T
DBRMZBANT 5 Z LI Ko THEIZRKEIZH Y BN H MR AIRIE L VWO iz &5 EHoE
BCBITSERLL W) ZLEMEEL, TOEBOEXRZ L LTE, & A, BlEL W BEMN
I TWD 2 EafER Lc, TEWIEROERER] osfrickna, AU, ] 4
VA WBFED BN Z TS LTS "Hawk Dance" # Bt Y E1F. W.B. Yeats @ "The Second
Coming" &3t S®7e2 6, AHRRBIEFEROIED K22 W60 Lic, &kO [ 3%
DFELITB W TIE, "A Spiral Wind" Z 80 L1F, Paul de Man 28347 %17 > 7= W.B. Yeats ®
symbol & emblem % & SE7=FiELE XL Sz, T OFERE symbol & emblem O THXIT %
i1 & L CE X 5725 1E, Burt Porter (X2 CZDEI %> THY | EWIEHOREMEICKF
DA BN E X TWS AR EZ B3 2 & &7 o7,
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Pl ko X 91z, Burt Porter [XADFG: & L TOMRIEDEREZ FE W e < ZIFHkNTRBY . =
D ETEENE, 2L TEBRTED S D & 2o 7= 21 AT T, FelikZe AN, BB
REWEROZRLEZ LA Z LIZL o TRIG LTV D, 2O ZHIFRGOFFEICB W CE
ERRRIRE L 72 5T RO TWNDH EB X 6D,

* AT TR 25 FHE~ 26 FFFE, BRERKS: O RWWIFERE 38 & o & — OBFJE A B BB i I L
WK DMRO—ETH D, Mt Z—0bOMFEBMICL LV EHHP L R 5,

5| AR
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